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They’re not Rock Hudson and Doris Day, but Hethyre Baez and Scott Duncan

make a good attempt as they star in Hale Centre Theatre’s latest production of
Pillow Talk. 1t was a different world back in 1959 when the movie first was made,
and the idea of a party line telephone may seem implausible today as you see
everyone from the age of 10 up with a cell phone glued to their ears. But, Rouse’s
comedy still plays and the laughs keep rolling in as we watch Jan (Baez) and Brad
(Duncan) play out their hate/love affair on the Hale stage. Times have also
changed considerably as far as sexual mores go, so while the phone conversations
and tete a tetes between Jan and Brad may have been considered risqué 50 years
ago, they are hardly ‘Pillow Talk’ today. Turn on the TV any night and you will
see far steamier scenes. Be that as it may, the show is still enjoyable and can help

you unwind from a busy workweek.

The story is simple. Jan and Brad are strangers who share a phone party line, but
he 1s a playboy who spends all day calling his girlfriends and tying up the line.

Jonathan, the thrice married millionaire loser (very well played by Troy Gleeson),
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is Brad’s best friend and is in love with Jan. But when Brad discovers who his
phone nemesis is, he plots to woo her too as a joke on Jonathan. The obvious
happens when Jan falls for who she thinks is Texan Rex Stetson, Jonathan
discovers the ruse and Brad actually falls in love with Jan. It’s a typical romantic
comedy — all fluff, no substance but with a happy ending, of course. Along the
way, we meet Brad’s various girlfriends and a few other stock comedy characters.
Wade Moran, as the indomitable Pierot, Jan’s partner in Interior Design, is
suitably flighty and Danette D’Amjou deserves mention for her ability to play five
small roles with ease. I did not even realize she did all of them until I reread the

program. Now that’s acting!

Baez has a certain insouciance about her character as she morphs from a well
organized and strong businesswoman to a love struck girl and she manages to pull
off the role well. She certainly looks the part and uses her physicality to her
advantage. Duncan, on the other hand, seems almost miscast. Unfortunately, he
just does not come across as a suave playboy. While he does a good job of line
reading and displaying his emotions, he is not quite believable as Brad and the fire
works with Jan never explode as they should. Perhaps things will improve as the
run continues. I certainly hope so, because the kernel of the excitement is there; it

just has not fully blossomed yet. A bit more strong direction might help.

But what truly makes this production sparkle is the sterling performance of
Barbara McGrath as housekeeper Alma. She is the glue that keeps the show
together. A formidable actress, she mines the part for every drop of comedy it
contains! A combination Thelma Ritter/Edith Bunker, she has the New York
accent and attitude down pat. She is mother confessor, gossip, chief cook and
bottlewasher, friend and conscience all wrapped up in one. All she has to do is

appear on stage and the audience starts to laugh. I hope Director Gary Caswell
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knows she is his secret weapon. Incidentally, Caswell does a very creative job of
staging this multi set play on a fairly inhospitable stage. Working in an arena
setting is difficult at best, but when you have to provide seven distinct scene
changes, that is a real challenge. And set designer Dave Deitlein rises to the
occasion beautifully. He uses every imaginable space in the theater (including the
two edges of the playing area, two balconies, three stairways, one landing as well
as the primary major sets which represent the two apartments of Jan and Brad).
Since Deitlein also designed the lighting, he uses his instruments to demarcate the
various areas described above very cleverly. It could have been a technical
nightmare, but instead turned out quite well. And I must not forget to mention the
terrific 60’s costumes that Corrin Deitlein and Sandy Bishop provide with their

usual accuracy and attention to detail.

It’s not rocket science to deduce the plot of Pillow Talk; it’s not a classic bit of
theater; it’s not the kind of splashy musical which Hale does so well; it’s not the
best acting that I have ever seen ---but it is a fun night out with good, clean laughs
and a chance to relax in one of the area’s nicest theaters. So why not find a time

between now and the end of June to go to see this fun play? You won’t regret it!
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